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Caxerak: V mexcmy ce MampuiuHeapHOCm Yuma KAo CPeouulirbd
mema 0ocadawirbes Onyca UMAaIujaHcKke KrudicesHuye Koja nuuie noo
nceyoonumom Enena @epanme (Elena Ferrante). Beh y wenom npsom
pomany L’amore molesto (1992) ysoou ce nap majka : hepka, koju ce
dame passuja y ceée pasepaHamujy Mpexncy JHCeHCKUX oOHocd, ce 00
FeHe Nockeore Krbuee, makozeane Hanymcke mempanocuje. Humep-
npemayuja ce 3aCHUBA HA NPOHALANCERY KYUHUX KAPAKMEPUCUKA
Koje 00pehyjy oonoce yHymap MampuiuHeaproe Hu3a — uckycmay hep-
Ke Koja mpaea 3a guzypom udeante majke, reHom ocejewhusarsy oa
nocmoju dcencka ucmopuja Kojy mpeba 0a peunmepnpemupa Kako 6u
Mo2na da ce 0cn0600U HAMEMHYMUX NAMPUJAPXATHUX OKEUPd, NOCMA-
Jarbe Majkom u cynpyeom u ROmorse pedeghuHucare mux ynoad, Hajue-
wihe Kkpo3 Hanywmaree NOpoouye u/unu Cynpyea 3apao Hugoma Koju
Huje camo ee3am 3a npusamny cgepy, u ci. Ha maj nauun ce ycnocma-
6/6a NApanena usmehy IUKo8a JHCeHa He camo YHYMap meKkcma jeoHoe
pomana, eeh na Hugoy uumasoe docaoauirbee onyca Enene @epanme.

Kmbyune pujeun: mampununeaprocm, mpedce OJHCEHCKUX 0OHOCA,
Jrcugom y domy, dicere na akaoemuju, Enena @epanme

Veoo

MajurHCTBO je jelHa OJ KJbYYHHX TeMa Yy OIyCy HTaJlujaH-
CKe ayTopKe Koja 00jaBibyje moxm mnceymoHuMoMm Enena ®De-
panre (Elena Ferrante). [lorpara hepke 3a y3pokom MajuuHe

20



HABA BOBNYMN R

U3HEHA/IHE CMPTH OKOCHHMIIA je€ HEHOT NpBOT poMmana L’amo-
re molesto (1992). YV npyrom pomany [ giorni dell abbandono
(2002) mpumapHa je TeMa HalymITeHe CyIpyre, Koja je yjemHo
U Majka. TuMe ce Kpu3a UICHTUTEeTa CYIpyre MPEHOCH U Ha T10-
Kyllla] IPUIIOBjeJaunIle a 33/I0BOJbH HJieall MajunHCKe YJore.
MajurHCTBO Kao HajBHIIE pa3paljeHa v cpeullba TeMa TOHOBO
je 3actymubeHa y Tpehem pomany oBe aytopke La figlia oscu-
ra (2006), y xojeM MpHITOBjelauuiia IPEUCIIUTY]e CBOje paHuje
MOCTYTIKE TIOCeOHO ce ocBphylin Ha To KakBa je OMiIa Kao Maj-
ka. Yo4yaBa ce CMjeHa MepCHeKTHBa, TAKO IITO y MPBOM poMa-
HY O OJHOCY Majke u hepke mpunosujena hepka, a y apyrom u
moceOHO TpeheM poMaHy Jara je MepcreKTHRa MajKe.

JHocana HajoOumHMja Kibura Enene depanrte, u oHA Koja jy je
YYHHWIIA TII00ATHO TIO3HATOM, jeCTe YeTBOPOTOMHH poMaH Mo-
ja eenujanna npujamesuya. Mana je y IpEeTXOAHUM KibUTaMa
ayTopkuH (oxyc Omo Ha omHocuma u3melhy majku u hepku, y
OBOM je Jjenly OHOC u3Mel)y JBHje MpHjaTesbUIle Taj OKO Kojer
ce rpaau npuda. OBO U3BjECHO MOMjepame HHTEPECOBama ca
MelyreHepanujckor jxeHCKO-)KEHCKOT 0JJHOCA Ha OlHOC u3mely
MpHjaTesbUlla MOIIO ce HaroBujecTuTd Beh y Tpehem pomany
Enene ®epanre. nak, tako3ssana Hanywcka mempanozuja Hu-
je camo HajoOuMmHHje mjeno, Beh oHO caxkuMma U BehuHy Tema
koje je depanTe oOpahuBaa y CBOM MIPETXOIHOM OITyCY, Y3HUMa-
jyhu y 003up u kwury 3a gjeity La spaggia di notte (2007). Tako
je ¥ TeMa MajuMHCTBA, MaKo Ha II0YETKY TETPaJoruje He BUILEe
TpUMapHa, U Jajbe BaXKHA, KAKO 32 HHANBHIYATIHO OPACTAbE U
(hopmupame jyHaKnba, TAKO U 38 BHXOB MeljycoOHu ofHOC,! 1a
01 y 4eTBPTOM TOMY IIOHOBO ITocTana enrpaiHa. Takole, Benu-
KU 00MM pOMaHa BE3aH je 3a BpEeMEHCKH PACIIOH KOjU C€ Y BbeMy
NIOKPHBA, OJ1 Ij€THI-CTBA JI0 CTApPOCTH jYHAKWIba, ITO oMoryha-
Ba ayTOPKH Jla TeME TOIYT MajuUHCTBA IPUKAKE Y PA3THYUTUM
(hazama pa3Boja jeHOT JIMKA.

H3ameljy Te nBuje Tauke, JjeTHICTBA M CTAPOCTH, IPUKA3aH je
JKMBOT jYHaKHIba KOjJU je NeUHHCAaH BUXOBUM IOKYyIIajeM Jia
ce 1300pe 3a COICTBEHY ayTOHOMH]y Yy HaTpujapXajHOM ApY-
wtBy Uranuje npyre nonosune 20. Bujeka. tbrxoso ca3pujea-
e, OMHMCaHO Yy IIPBOM TOMY KEbHIE€ KPO3 MaTpHIly 0Opa3oBHOT
poMaHa, o[BHja ce Ha JiBa HHBOA. [IpBU je HUBO POIHOT ca3pH-
jeBama, jep jyHaKHIbe CBOj MICHTHTET XeHe Tpeba /a MmoTBp/e

1 Jenna ox MHTEpIIpeTalHja ce YaK 3aCHHUBA U HA MOKYIIAjy Aa CE OJHOC H3Me-
hy HpurnoBjenavuIie U EeHe HAjO0IbE APyrapyLe Y IICHXOAHATHTHYKOM KIbY-
4y aHAIM3Mpa Kao ogHoc m3Melhy Majke U hepke, IITO je CBaKako OMPaBIaHO
jep cy y oba ciydaja y MUTamy jKEHCKO-)KEHCKH OfHOCH; BuaeTH: Maksimo-
wicz, C. Maternal Failure and Its Bequest: Toxic Attachment in the Neapoli-
tan Novels, in: The Works of Elena Ferrante: Reconfiguring the Margins, eds.
Russo Bullaro, G. and Love, S. V. (2016), New York: Palgrave McMillan,
pp. 207-236.
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yaajom. Jlpyru mak HHMBO jecTe HHXOBO oOpasoBame. Mzmely
OBa JIBa HMBOA HACTaj¢ HAIETOCT, TAKO Jia j¢ KJbYYHH M3a30B 3a
JYHaKumbe Kako Jia ycarjiace JU4He aMOuIIMje U jKeJbe 3a caMo-
cTajHoIINy ca MpaBuIIMMa IPYIITBA y KOjeM XKHBE U KOje UM Kao
jeauMHy OMIUjy HYIH ynajy. Ymaja Takohe mojpasyMujeBa mpey-
3UMame U HCIymhaBamke (PYHKIMje MajunHCTBa, a yIIPaBo TeMa
MajuMHCTBA C¢ pa3BHja Kpo3 Buille reHeparuja. CTapujy reHe-
pauujy 4MHe MajKe jyHaKumba, Ha Koje ce hiepke yjeaHo u yrie-
Jajy, aid ¥ Off KOjUX JKEJIe J1a Ce Pa3jIMKyjy Kako O MmpeBa3uIILlie
BHUX0Be rpeiike. Kako ce pomaHn pa3Buja, Tako Ha pef J1oase u
caMe jyHaKHIbe Koje TocTajy Majke. THMe je MajuYMHCTBO cariie-
JIaHO ¥ M3 yria hepku, any U U3 yriia Majku, ¥ TO Tako LITO Cy
o0je ynore, hepke 1 Majke, CaXkeTe y jeITHOM JIMKY, IIITO je CIIy4a]
ca MPHUIIOB]jeIaYyMIIOM U HeHOM NPHjaTeIbHIIOM.

VY mocamanimoj akaJaeMCKoj IMTepaTypH o cTBapanamTBy Enene
depaHTe aHATU3UPAHE TEME MajYHMHCTBA j€¢ YeCTa MPaKCca, TaKo
na je yak u Tpehe morarspe 10 cana jeIUHOT 300pHHMKA Pajo-
Ba 00jaBJbEHOT O OIycy oBe ayTtopke, The Works of Elena Fer-
rante: Reconfiguring the Margins, nocseheno oBoj temu.? Iusb
OBOT' TeKcTa je ABOCTpyK. OH IpeacTaBiba HACTABaK aHAIM3e
KOjy je ayTopka oBor eceja Beh 3amouena, aHanu3upajyhu ucty
TeMmy y TpBa Tpu pomana Enene ®epante y nocnenmeM Opojy
gaconmca Genero.® Takolje, mosas3u ce KOpak Jajbe y OJJHOCY Ha
NPETX0JHE MHTEPIIPETallHje, KOje Ce YIIIaBHOM OIpaHnyaBajy Ha
aHAJN3Y OBE TEME Yy TI0jeIMHAYHIM POMAHUMA,* U TO 3aKJbYYHO
ca TpehuM J1jesoM TeTpajoruje, jep je YeTBPTH Yy OPUIHHAITY
objaBsbeH Tek 2014, a y npeBoay Ha eHriecku jesuk 2015. ro-
nuHe. To 3HauW Ja joun yBHjeK HUje aHAJIM3HPaHO MajuYHMHCTBO
KOj€ je M3MHjeHHO Tparuuku o0OpT y YETBPTOM TOMY, KOjH Y CIIO-
00IHOM TPEBOJY HOCH HAchoB [lpuua o uzeybmenoj djesojuu-
yu (Storia della bambina perduta). CarnenaBame I11jeJIOKYTHOT
Jocanammer onyca Enene ®epanrte, Kao NPOLIMPEHOL, alu
JjeAMHCTBEHOT (DUKIMOHAIHOT CBHjETa Y KOjeM YBHjEK IPHIIO-
BjeIauuIle UMajy TJIac ¥ OOJIUKY]y IPUIY, B Y KOjOj TIOCTOje Te-
Me TOIYT MajYMHCTBA KOje C€ TOHaBJba]y W3 KIbUTE Y KEUTY
u o0pal)yjy Ha ciuyaH HauuMH, oMoTryhaBa Manupame KJbYIHHX
Tayaka MOeTUKE OBE ayTOPKe.

2 Bullaro, G. R. and Love, S. V. eds. (2016) The Works of Elena Ferrante:
Recofiguring the Margins, New York: Palgrave McMillan.

3 Bobici¢, N. (2017) Tema maj¢instva u ranim romanima Elene Ferante,
Genero br. 21, Beograd: Centar za Zenske studije, y mrramnu.

4 Ban Hec (Van Nes) caMo y jeAHOM Iacycy HaIllOMHEbE J1a j¢ TeMa MajInHCTBa
3aCTyIJbeHa U y npBUM poManuma Enene ®epante; Buneru: Van Nes, Em-
ma. Dixit Mater: The Significance of the Maternal Voice in Ferrante’s Nea-
politan Novels, in: The Works of Elena Ferrante: Reconfiguring the Margins,
eds. Bullaro, G. R. and Love, S. V. (2016) New York: Palgrave McMillan,
p. 294.
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Mampununeapna eeneanocuja

Tpuxeamarve scencke ucmopuje

VY onycy Enene @epante melyreHeparijcki KEeHCKO-)KEHCKH
OIHOC TI0jaBJbyje ce Beh y mpBoM poMaHy, KpO3 LEHTPATHU OJ-
HOC Koju ce mrpalyje nzmely majke denuje u hepke Amanuje,
npurnoBjenaunne. Ha man majunne cMmptu hepku je pohennaaH,
IITO Ha CUMOOJIIYKOM HHBOY YKa3yje Ha TeHEePaItjCKO CMjeHU-
Barb€ M CYIITHHCKH YTHUIIa] MajKe HAa hepKuH UIEHTHTET. Y]jeIHO,
hepkrHa moTpara 3a y3poKoM MajudHe CMPTH MTOApa3yMHujeBa U
MIPUXBATAkE MAjYNHOT HCKYCTBA W CBOjEBPCTAH XOJ MajYnHUM
cronama. Hamme, 1o xpaja pomana he ce HCIIOCTaBHUTH 11a je Maj-
Ka Ha HEeKW HaYMH OCTaBWJIa TPAaroBe u3a cede W YIyTCTBa Koja
he mocmyxuTh Jlenuju Kao BOIMY Kpo3 TPayMaTH4HY IPOLIIOCT
Y K0joj cy obje buie )KpTBe MYIIKOT HAcHJba, CBE JI0 3aBPIIHE
CIICHE Y pOMaHy, K0ja IMa M KaTap3WIHH e(eKar 3a JyHAKHUIbY.
Henuja mocIoOBHO mpuXBaTa MajKy y cebu mpemo3Hajyhm ce y
cnuiy U3 AMallujuHe TNYHe KapTe.’

Mehytum, xaxo npumjehyje Jlaypa benenern (Laura Benedet-
ti), poMaH ce 3aBpIIaBa y aMOMBAJICHTHOM TOHY, Tako Jia c€ He
MOXKe ca CUTypHOIINY TBpANTH ja je [lenuja mpuxBaTuia Majan-
HO HacJeelje, MTO je MOSUTHUBHO pa3peliene, ,,iId je HApPOTHB
pujed o meprieTyupamy pasapajyhe koHdysuje”. Mako je oBa
WHTEpIpeTaIrja 0 OTBOPEHOM Kpajy OTpaBiaHa, OHA Ce JIOHEe-
KJIe MOX€E TOOWTH ako ce y3My y 003Mp TyMauema pas3Boja y
Bu3yenHoM m3mieny [emuje. Ha xpajy pomana, oHa je oOydeHa
Yy MajudHO IIIaBO OJHjeJI0, KOje ce MOXKe YHTaTH Kao CUMOOI
eMaHIuTIanyje, 3a pa3iuKy of onjehe Kojy HOCH y IPBUM CeT-
MEHTHMa TEKCTa, KOjOM Ce CeKCyallu3yje KeHCKO THjeno.’” buio
OHO TOTIIYHO IPHXBaTame, WM He, OBa BPCTa IPENOo3HaBamba
MajYrHOT HacJheha cBakako ce MO)ke HHTEPIPETHPATH Kao IPBU
KOpaK y MpHU3HaBkY [T0CTOjarmba )KEHCKE TeHEealloTHje, U Kao 0TBa-
pame MoryhHocTH 3a hepke a HacTaBe Jajbe ca PEHMHTEpPIIpe-
TaIIjOM JKEHCKE UCTOpHje KOjoj TIPUIaiajy U Koja ux oxgpehyje.

5 Ferrante, E. (2006) Troubling Love, New York: Europa Editions, Kindle
edition, p. 26.

6 Benedetti, L. (2007) The Tigress in the Snow: Motherhood nas Literature in
Twentieth-Century Italiy, Toronto: University of Toronto Press, p. 107.

7 Hetassuuje o anamusu denujuue oxgjehe y: Mullenneaux, L. (2007) Burying
Mother’s Ghost: Elena Ferrante’s Troubling Love, in: Forum Italicum: a Jo-
urnal of Italian studies, No. 41(1), New York: Stony Brook University, pp.
246-250; De Rogatis, T. Metamorphosis and Rebirth: Greek Mythology and
Initiation Rites in Elena Ferrante’s Troubling Love, in: The Works of Elena
Ferrante. Reconfiguring the Margins, eds. Bullaro, G. R. and Love, S. V.
(2016), New York: Palgrave McMillan, pp. 200-201
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JKeHcka reHeasiordja, 3aCHOBaHa Ha mapy Majka : hepka, y apy-
roM poMany Enene @epaHTe mupu ce Ha YUTaBYy MPEXKY OAHO-
ca.! ¥V memy ce Temarusyje MEpPUOM JKMBOTA TPHIIOBjEIauHIIe
Ouire HaKOH HITO jy jé OCTaBUO CYNpYT, a Ta BPCTa HalymITa-
wa je Onrun Hajeehu crpax u3 gjerumcTBa. Haume, jenna on
HAjCTPAIHUjUX YCIIOMEHA 33 BbY JeCTe NpuYa O CyIO0HHH jeTHE
07l lbEHHUX CYCjeTKH, KOja je M3ryOuiia COIICTBEHH JKUBOT KaJa
Jy je Myx HamycTHo. TWM YHHOM HamyIITama, OHA je mocTaia
poverella (utan. ,,HecpehHHIIa, CHPOTHIIA, jaTHUIIA"), U3TYOMIIA
j€ CBOje UMe, HIICHTUTET, 3/IpaB pa3yM, 4aK M COTICTBEHO THjes0.’

Junamuka poMaHa ce usrpaljyje Ha Haneroctu usmel)y yHyTpa-
LIEBET MPOCTOpa CTaHa y kome je Oinra 10CiI0BHO U MeTadopHy-
HO 3apo0JbeHa, M C JPYre CTpaHe, MpocTopa ciaodomae 3a Koju
Oura Tpeba na ce uzdopu. OHo mTo he mpunosjenayuity crpe-
YyaBaTH Jia J0 cio0oze nolje HUje HeKa CIoJballliba CHila HUTH
Jjename MYIIKMX JHUKOBa. HampoTuB, yHyTpalimu HpUTHCAK
HACTA0 Kao MOC/heHIA NPHXBATAba MATPHjAPXATHUX HOPMHU
[MOCTaBJba jOj PEIpeKe Ha MyTy EMaHIUIAIIH]e.

HcTopuja sxeHCKOT HCKyCcTBa Kojy Ouira rmo3Haje, u Koja je oape-
hyje y Toj Oopbu ca camoM coOOM, T1a THME U Ca aTPHjapXaToM,
MMa Hau3IIel KOHTPAAUKTOPHY yiory. OHa je Ty Ja OTIOMEHE Ha
NPETXOJHE TPEeLIKe, aju 0e3 NpUXBaTamba MPETXOJHOT HCKYCTBa
u MeljyreHepanujcke conmuapHocTiH Hemoryhe je ocnoGoanuTu
ce o]l IPYIITBEHO HAMETHYTHX ponHuX ynora. Crora he on On-
TMHE UHTEPIPETAIH]e KEHCKE UCTOPHjE 3aBHCUTH U UCXO]] Hhe-
He nuuHe OopOe. Mcnpra, cumOonuuku uk poverelle 3a Onry
npejCTaB/ba OMOMEHY ITa OM H0j MOTIIO Jia CE IECH YKOJIHMKO
CBOJj MIICHTUTET M3TPaIy CaMO KPO3 yJIOTy Cympyre. 3aTo je npe
OuiroM M3a30B NPEOCMHUIIIbaBaba BIACTUTE UCTOPH]jE, KaKo OU
ycrmjena ia ce Kao [ojeIHHaYHa KapyKa Yy JIAHITy KEeHa 0CI0001u
TepeTa KOjHu ce TeHepalijaMa MpeHoCcH ca Majke Ha hepky.

CrieHa Koja IpeicTaBJba CPEIUIIIEY Ta4YKy Y KOjOj Ce peKanajy
pa3MuyuTe TeHepalyje JkeHa jecTe oHa y k0joj ce Onruna hepka
Wnapuja Mackupa y Majky, IITO Ce JIelIaBa Ha CaMOM KITUMaKCy
TEKCTa y TpeHyllMMa NpUIoBjenayniiHe HajBehe HecTaOMIIHO-
ctu.'® Unapujuna macka he Onry mojicjeTuT Ha cTape JKeHe 3
HEHOT JIJeTHCTBA KOje Cy OMJIe MO KapUKaTypaTHUX Jjeuaujux
¢dantazmja. 3axsaspyjyhu norieny Ha cebe U3BaHA, OAHOCHO U3
hepkunux oumjy, Onra mocraje cBjecHa >KEHCKE I'eHeallorHje,
Uy TOM TPEHYTKY ce pomaH mpeiama. CBjeCHa KOHTHHYTETa Y
YKEHCKOM HMCKYCTBY, OJra Taj KOHTHHYUTET BUIIIE HE MEPIHITUPA

8 Bobici¢, N. HaB. gjeno.

9 Ferrante, E. (2005) The Days of Abandonment, New York: Europa Editions,
Kindle edition, Ch. 2.

10 Hcro, moru. 26.
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kao onrepehyjyhe Hacibele Beh 3axBabyjyhu meMy mobuja mo-
JpUIKY Ja Hal)e myT M3BaH HAaMETHYTOT MaTpHjapXaHOT ujaeana
JKeHe Kao Cymnpyre u Majke.'!

Mpexy KEHCKUX OJHOCA, KA0 U y IPETXOJHOM POMaHy, YUHU
OCHOBHH Iap Majka u hepka, alnu ce OH caja MPEHOCH Ha jOII
10 jenHy TeHepauujy crapujux ¥ Miahux, Tako Ja Ha Kpajy
HHU3 YKHE (aKo ce KpeHe oj Hajmialje jxeHe) mpayHyka, YHyKa
(Oumra), hepka u Majka. YBoheweM u cUMOOIUKE QUType pove-
relle, depaHTe XKEHCKE TeHeasoruje ocinobaha Hy)KHOCTH OUO-
JIOUIKE TTOBE3aHOCTH XKECHA. Y HEHOM (DMKIIMOHAIHOM CBHjETY,
onHoc hepke u mMajke mMoryh je namelyy Oumio xoje aABHje xKeHe,
U CBE OHE jecy y TOM OIHOCY Ca Pa3iHYUTHM JPYTHM KEeHama.
Jla onu 4yak He MoOpajy HM OuTH Onucku omHocH, Beh na mx je
Moryhe 3amucnuTi n3Mel)y TOTOBO MOTIYHUX CTPaHKHIbA, KO-
je MmoBe3yjy CIIMYHA, )KEHCKa UCKycTBa, DepaHTe je mokaszaia y
cBoM Tpehem pomany La figlia oscura. O 3Hadajy OBOT poMaHa,
Kao MPEJIOMHOT 32 BEHO CTBAPAJIIITBO M Ka0 YBOJIa 32 HACTAHAK
Hanywcke mempanozcuje, ayTopka je u caMa TOBOPHIIA Y jeTHOM
O]l MHTEpPBjya: ,,AJli U 1aJbe MUCJIMM Jia j¢ HajxpaOpwuja, Hajpu-
3u4HHUja KwHra La figlia oscura. Jla Hujecam npouuia Kpo3 To,
ca BeITMKOM aHkcHo3Homihy, He Oux Hanucana Mojy eenujanny

npujamessuyy”."?

Jlanay scena

3amer Tpeher pomana Enene ®@epanTe 4MHU NpUya O MPUIO-
Bjenayny Jleny ¥ BEHOM CaMOCTaJHOM OJJIacKy Ha JhETOBa-
Be. YOP30 Mo JosacKy Ha Mope, NaXiby joj MPUBIIAYKM BEJIUKa
nopojauiia Kojy cBakor fana cpehe Ha miaxu. [loceOHO joj je
3aHMMJbMBA MiTaja Majka Huna, meHa hepka u hiepkuna nyTka
Hann. Jlena nocmarpajyhu Huny u men ogHoc ca hepkom mno-
YHE Ja ce mpucjeha CBOT XKMBOTa U MPEUCIIUTYjE COMCTBCHO
MOHAIIake kKao Majke. Haume, u oHa nMa aBuje oapacie hepke,
KOj€ je Y jeIHOM MepHoy CBOT HBOTa HamycTuia. OBo Hamy-
mratbe hepku mpencraBasba jenHy o Hajehux moBpena ma-
TpHjapXalHOT YCTPOjCTBA, U YHMH je ca KOJUM IPUIIOBjeladnIa
U Kao caMocCTallHa Cpe/loBjedHa jkKeHa Mopa Ja ce MOHOBO CYO-
gn. Pasyor JleauHor oiiacka HHUje JeIHO3HAYHO 00jallIbCH, allid
CBaKaKo jecTe MOTHBHCAH HE3a0BOJFCTBOM 300T YIIOTe Cynpyre
U MajKe Koja je MCKJby4HJia HCHE akaJeMCKe aMOMIuje, anu U
LIMpe, OrpaHnYaBalia joj je ayTOHOMHOCT M KHMBOT BaH IpHBarT-
HOT TpocTopa aoMa. Ta Bpcra TeH3uje namely mopoguyHor u
aKaJIeMCKOT )KHMBOTA je/IaH je Ofl KIbyYHHX KMBOTHHX Ipodiema

11 Bobici¢, N. Has. gjeno.

12 Ferrante, E. (2016) Frantumaglia: Writer’s Journey, Melbourne: Text
Publishing, Kindle edition, Ch. 3.
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ca KojHMa Cy ce CyouaBalie )KeHe Ha 3arajy TOKOM T3B. Ipyror
tanaca GpemuHu3Ma. "

Axo je Jlenuja mocrasia CBjecHa CBOT MjecTa y )KEHCKOj TeHea-
noruju, Onra je ycmjena fa Halje HauuH fqa mpeBasul)e Tperike
JKEeHa Koje joj mpeTxoze, a JlenuH n3a3os je 1a He JO3BOJIH Ja je
JIaHaIl )KeHA MOBYYe yHA3aT:

,,] OMMHaMa paHuje, Ouia caMm JjeBojka koja ce ocjehana
n3ry0JpeHo, TO je Ouna uctuna. CBe Milajanadke Hajze cy
CC YMHWJIC YHUIITCHUM, 1 YMHUJIO MU C€ Jia TTaJjaM YHa-
Tpar Ka M0joj Majii, Mojoj OaKku, JJaHIIeM HUjeMUX WIN
OujecHUX KeHa, olakiie cam gomnuia. [IpomyiireHe npu-
nuke. AMOHIIM]a je U Jajbe ropjena, Xpanehu ce miuaaum
THjesIoM [...] UMHMIIO MU ce Jja caM 3apo0JbeHA Y CBOJjO]
COIICTBCHO] I1aBH, 0e3 MoryhHOCTH Ja TecTupam cebe,
u Oumia cam pycrpupana.”'

Wurepriperupajyhu oBaj nacyc, Jlesnu Ensen (Leslie Elwell)
npumjehyje kako je JlenuHo Hamymrambe hepku MOmIo OWUTH
MOTHBHCAHO U MOTPEOOM Jia ce OBaj JaHAIl MPEKUHE, Ja HheHE
hepke He Oymy kKao meHa 0aka, Koja je 3aBpIIdia CaMO OCHOB-
Hy wkony. U xacHuje y tekcry, EnBen takohe ncrude cermente
poMaHa y kojumMa ce notephyje na je Jlenun Hajeehu cTpax me-
rpajaimja, OJHOCHO Bpahame yHaTpar Hu3 JlaHall keHa.'> Me-
hyTrm, oHO yMMe ce oBa MHTEpIpeTanyja 3aBpliasa, 1 mro he
6uTH on moceOHOT 3Havaja y aHanu3u Hanybcke mempanozuje,
jecte To ma mako Jleaa cBe BpHjeMe MOKyIIaBa Jia ce 0cia000-
JIM O] TepeTa Koju joj Hamehe mMajunH yTH1aj, MOCEOHO ONNYeH
KpO3 HalyJhCKH JMjajIeKaT, Ha Kpajy poMaHa Oalil Taj Tujaiekar
mocraje weH je3uk. Kako EnBen 3akspydyje, TO 3Ha4X Ja J0Jia-
31 JI0 TIpeIUINTakba MajunHoOr ¥ hepKUHOT JAUCKYpca, KOjU Cy Y
Mel)y3aBUCHOM OJIHOCY, T1a uX je Hemoryhe omBojuTH. ¢

OcuMm meradope JaHIa KOji MOBJa4d YHATpar, YuMe ce J1ajbe
pa3BHja CIIMKa XKEHCKE I'eHealoruje 3 APyror poMaHa, BaKHOCT
oBor, Tpeher mo peny pomana Enene ®epanre, jecte u 'y yBole-
By MOTHUBA JYTKe, KOoju Y Hanymckoj mempanoeuju 1oouja 3Ha-
4aj IMEeHTpajIHe MeTadope, KOjOM KEUra MOYHie U (HE)OUCKHU-
BaHO 3aBpiiaBa. JIyTka uMa IBOCTPYKY YJIOTY, U Majke u hepke,

13 3a oBy Temy ox moceOHOT je 3Hauaja ksura: Rich, A. (1976) Of Woman Born:
Motherhood as Expirience and Institution, New York: Norton & Company.

14 Ferrante, E. (2008) The Lost Daugther, New York: Europa Editions, Kindle
edition, Ch. 15.

15 Elwell, L. Breaking Bonds: Refiguring Maternity in Elena Ferrante’s The
Lost Daughter, in: The Works of Elena Ferrante. Reconfiguring the Margins,
eds. Bullaro, G. R. and Love, S. V. (2016), New York: Palgrave McMillan,
pp- 237-269.

16 Ucro, cTp. 261.
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300r yera Koj NpUIOBjeaunile n3azuBa ocjehaj 3a30pHOCTH,
peueHo je3ukom Jynuje Kpuctese (Julia Kristeva), u 30or yera
Jlena omtyuyje ia JIyTKy yKpaje, YMMe MOCPEAHO yCIOCTaBIha
MajurHCKH ofHoC npemMa Hunn.!” Ipema Tome, nyTtka 3a depan-
Te He cuMOomm3yje camo hepky, OHa je U Iupe, MOJEH U MaTpu-
japxaiaHu uaean xere.'® OBo yMHOXaBarbe MPUMapHOT OJHOCA
Majke U hepke kpo3 BHMIIIE J1aHaNa ¥ HU30Ba KOju ce MehycoOHo
MOBE3Y]y YMHH IHPY MPEXY KSHCKHX ofHOCA. "

Mampununeapnocm y Hanywcxoj mempanozauju

Unrepnperupajyhu nouerak Hanymcke mempanozuje, Ha KOMe
Jluna 6ana y nonpym Enennny myTky, Ban Hec npumjehyje xako
®DepanTe pa3BHja MapaieHe MajunHCKe CTPYKTYpe, apaieHe
JIMKOBE MajKH, YIOBHLA HMTI. KpO3 LMjeNI TEKCT poMmaHa. JIu-
JMH YHMH Oalama JTyTKe aHAIM3HUpa Kao YHH MOOYyHE KOjU TOJI-
pasymujeBa omOMjame a ce OJUrpa yiuora Majke, HaMeTHyTa
njeBojuniiama y marpujapxary.’’ OBo CHMOOIMUKO yIBajarbe je
IBoCTpyko. Ha mpBoM HMBOY ce Halla3e MajKe, a Ha IPyToM JIje-
BOjUYHIIE KOje ce UTPajy MajKi. Y OBOM HH3Y HHjECy caMo MajKe
yaBojeHe Beh u hepke. JlukoBu hepku njeBojunma Jlune u Jleny
CUMOOIIMYKH Cy TIPEJICTaBJHEHE KPO3 CBOj€ JIYTKE. Y YETBPTOM
TOMY pOMaHa, Kaja ce Impuya rpaau oko cazn Beh muxoBux hep-
KH, JYTKE Cy TPOCTPYKO yAaJbeHE OJ MOYSTHHUX JIMKOBA MajKU H
hepxku.

Wako XpOHOJOIIKK HpeCTaBba MOYETAK IPHjaTeIbCTBA U3ME-
hy Jleny n Jlune, moyerak pomaHa, HAKOH MOTa U CIIMCKa JIMKO-
Ba, YHEKOIIMKO je npyraduju. Hamme, Puro, Jlnnun cuH, mo3usa
MIPUIIOBjeTagIly Kako OM Ca3HAo IIje My je MajKa, Koja je HecTa-
na 7BHje Henjesse panuje.?! Jlnna ce, nakie, He MojaBibyje HH Y
jemHoj mpyroj QyHKOWjH, 9aKk HU MpHjaTeIbCKOj, Beh Ha mpBoM
MjecTy Kao Majka Koja je HallycThiIa cBoje nujere. Hemocpenno
MIOCTIMj€ TaKBOT NPEACTaBIbaba, Y IPyroM MOINIaBJbY IIPHUIIOB]e-
Ja4ynIia OTKPHBA J]a j€ PHjed O HEHO] Haj00Jh0] MpHjaTesbHIIH,
KOjy TIO3Haje BHUIIE Of IIIE3[eCeT ToAnHA M KOjy caMO OHa 30-
Be Jluna. Capx je, Haume, Jlnna omrydnna a ypaad oHO IITO je

17 Jovanovi¢, 1. (2017) Motiv lutke u delima Elene Ferante, Genero br. 21,
Beograd: Centar za zenske studije, y mrammm.

18 Ferrante, E. (2016) nas. gjeno, morn. 3.

19 Bobici¢, N. (2017) Tema maj¢instva u ranim romanima Elene Ferante,
Genero br. 21, Beograd: Centar za zenske studije, y mrammm.

20 Van Nes, Emma. Dixit Mater: The Significance of the Maternal Voice in Fer-
rante’s Neapolitan Novels, in: The Works of Elena Ferrante. Reconfiguring
the Margins, eds. Bullaro, G. R. and Love, S. V. (2016) New York: Palgrave
McMillan, p. 299.

21 Ferante, E. (2016) Moja genijalna prijateljica, Beograd: Book, str. 15.
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OJIyBH]EK JKeJbesa, na 0e3 Tpara HectaHe. [IpunosjegauniinHa
pu4a 3aTuM NpeAcTaBba PETPOCIICKTUBY BbUXOBOTI' )KUBOTA.

U Tek HAKOH T€ OKBUPHE MPHUYE, MPHUIIOBjEAaUHUIIa OMUCY]je Clie-
Hy ca OarameM Jyraka y noapyM. Kao y ciydajy Jlenune kpahe
JyTKe, ¥ oBAje JIMIMH YMH M3a3MBa 3a30pHOCT U PEMETH Jpy-
mTBeHo npenoapelhene ynore. OndanuBame JTyTaka je YUH KOju
usmel)y npunosjenauntie u JInie ycnocraBiba CBOjeBpPCTaH KOM-
NETUTUBHH OHOC. M JTyTKe Ce MOHOBO M0jaBJbyjy TEK Ha CAMOM
Kpajy KbUTe, Ha Taj HA9WH 3a0KpyxKyjyhu Terpanorujy.

OnHOC NPUTOBjeavunIIe U BbeHE MajKe MPATHMO KPO3 Pa3IninuTe
*uBOTHE (ase nukoBa. C apyre crpane, o Jlwimuoj majuu HyH-
I[{jU YIJIAaBHOM Ca3HAjeMo Jia je TaCHUBHA, jep MOCTyIa y CKia-
Jy ca OfJlyKaMa MYIIKAX YJIaHOBAa MOPOIMIIC W €4 OHUM IITO
naTpHjapXxaaHo JPYIITBO MPOIHUCYje Kao HOpMy. JIeHyY je momyT
Henuje, jep je A0 cpenuHe YSTBPTOT TOMA y MOTPA3H 3a MajKOM.
Omna Hema caMo jenHy, OMOJIONIKY MajKy, Beh mokyiiasa ia Hahe
uneanuujy. Jla joj ucryne 1y GyHKIH]y, yBHjeK Oupa jKeHe Koje
Cy KJIACHO BHIIIe HA JPYIITBEHO] JHECTBHUIM OJ FbEHE MajKe. A
KaKo TMpeJia3d ca jeJHOT CTemneHa o0pa3oBarba Ha JPYTH, U W3
HIDKE KJIace y BHIILY, TAKO CYy JKCHE KOje Mpey3uMajy MajunHCKy
yJOTY CBE OJIIKe HUeany He3aBHCHE, 00pa30BaHe U CHAXKHE Ke-
He. Hacympot ®0j, JIuna uMa camo jenHy CHMOOJIHYKY MajKy,
KOja HHUje Uicanu30BaHa Majka, Beh jour jeman nuk poverelle.
Pujed je o Menunu Kamydo, koja je mosyjena HakoH IITo jy je
ocrasuo Jlonaro Caparope.

[Mpunosjenauniuaa Majka y Behem qujeny pomaHna uMa CIuyHy
¢byukuujy nonyt nuka Jlenune majke. 3a JleHy je 3actparryjy-
ha momucao na au4m Ha cBojy Majky. DU3NUYKH, 3aTO MITO HEHA
MajKa XpaMmJbe Ha jeZlHy HOTY. A JPYIITBEHO, 3aTO HITO je CH-
pomaiiHa, HeoOpazoBaHa, 6e3 MaHHpa, IPOCje4yHa IPeICTaBHH-
1a 1wiedca, mpemMa MPUIoBjeAauUIIHHOM MUIIUbCHY. theHa npea
3aMjeHa 3a Majky jecte yuuresbuiia OnuBHjepo, koja Jleny naje
MOZIPIIKY J1a HACTABH Ca IIKOJIOBAEM, 3 HAKOH ¢ THMHA3HjCKa
npodecopka ["anujanu, 1 Ha camoM Kpajy Azena AjpoTa, lbeHa
cBekpBa. Ha kpajy Tor kpyra, ucnocrasulie ce 1a HUTH jeaHA
0]l OBHX 3aMjCHa 3a MajKy HHje OMJia TOJMKO HeaaHa KOJIHKO
je TIpUIoBjeavnIia UCIIPBa 3aMUIIJbaia. Y cTBapH, JIeHy cBaku
nyT ocBjemhyje cBojy notpedy 1a 3aMujeHH MajKy, na uzahe u3
JEHOT JIaHIIa HAjEeMHX U OMjeCHHUX JKeHa, kKao y JlenuHoM ciryda-
Jy, Hamajyhu ce 1a Ou joj y HEKOM IPyroM JIaHIly yCITjelIHUX JKe-
Ha MOX/1a OWO JIaKIIK )KUBOTHHU IyT. Ha 0BOM HUBOY, Majka He
MIPE/ICTBIbA CaMO JIMK Ca KOjUM C€ MPUIIOBjeJaunia uaeHTH -
Kyj€ Ha IICUXOJIOLIKOM HUBOY, Beli ce y MajunHOM JIMKY MpejaMa
M KJIACHA TTO3MI[H]ja TPUIIOB]eIadHIIe.

22 Jovanovié, l. aB. gjeno.
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Ogaj oxgHoc nu3mely majke u hepke HHje HaleT M 3aCHOBaH Ha
CTaJIHUM KOHq)J'II/IKTI/IMa JIMYHOT Y UACOJIOUIKOT KapaKTepa caMo
300r Tora mrro JleHy >kenu a ce 0Ccia000aM MajurHOT YTHIIaja,
Beh Baku u oOparHo. MMakonara je cTpora mMajka, cripeMHa Ja
KPUTHKYje, TOTOBO HHKaJa Ja MoApKH. Yak u Kaja To ypajd,
YBHjEK je MPUKPHUBEHO, MM 0e3 UKaKBOI KOMEHTapa WIH Hhe-
xHocTu. Hamportus, 3a cBOjy npBy hepky MMa jacaH mjiaH Koju
Jleny Tpeba na ucnynu. OH mojipasyMujeBa 100py yaajy, Wi je
TO 0apeM OHO KaKO CE MPUIIOBjeJaunIli YHHE MOCTYIIH HECHE
majke. Mnak, npen Majunny cmpt, Jleny u Mmakonara he ce no-
MUPUTH, IIITO je je[Ha O] CIICHA MOMYT OHE Y K0joj ce OnruHa
hepka npepyniaBa y MajKy, y KojuMa ce Ha HCTOM MjECTy Hayaze
pasiuuuTe TeHepalmje jxeHa. JleHy y pykama npxu 6eoy Vmy,
KOja je 700niIa uMe 1o CBOjoj OaKu, YUjH JIeUl je Y TOM TPEHYT-
Ky Ha OOTHUYKOM KpeBeTy.” AJH, 10 TOT TPEHYTKa TOMHPEHHA,
noTpeOHO je ma mpohe HEeKONMKO BaKHUX (Daza y cas3pujeBamy
NPUIIOBjeIaYMIIC U BeHE Haj00sbe Tpujarespuile. Msmely ocra-
JIOT, U OHE TIOCTajy MajKe W Tpoasze Kpo3 Nepuone TpynHohe
Y TIPBUX TOJMHA MajuUHCTBA. A Kao MOCEOHO YIO30peHe CIy-
KU OMKC KOjU TPHUIIOBjEAaYUIla 1aje Ha MOYETKY IPYyror TOMa,
y KojeM mpuMjehyje Kako je reHepalmja )keHa CTapHjuX CBera
JICLICHH]y WJIH JIBUj€ OJ1 Ib€ U IeHUX JIpyrapHna (GU3NUKHU U NCH-
XMYKHU MpoIiana, Kako Cy MocTaje Mp30BOJbHE, Jolie 00ydeHe,
MpIlaBe U ByJrapHe xeHe.”

To uckycTBO MOCTajarba MajKOM Y TETPAJIOTH]H CE OMHUCY]E Y He-
KOJIMKO HaBpara, jep cy u Jluna u Jleny majke Buie gjeue. Kao u
OCTalIH aCMEeKTH BUXOBOT OTHOCA, U OBaj j€ MOIOKAH CTATHOM
melhycoOHOM ynopehuBamy 1 KOMIIETUTUBHOCTH. JInnnHe nBuje
TpyaHohe cy y 3ajeIHUIIN YBUjeK IIOBE3aHe Ca lbeHUM rOTOBO Ma-
THjCKUM MOhirMa — IPBO KaJia 0/10Mja /ja YOIIITE MOCTaHEe MajKa,
npuje Hero mro je noduna Puna, ynjum TeneoHCKUM TO3UBOM
pOMaH ¥ MoYMHbe, a 3aTUM Ha nopohajy ca hepxom HyHrimjom
(xoja je Takohe mobOmiIa UMe 1Mo Oaku), 3a KOjU ¥ THHEKOJIOIIKH-
a TBpM Ja je JIna nocrymnana cynpoTHO 0J] yoOU9ajeHor mpo-
TOKOJIa, K0 J1a XKEeJIH J1a 3aJpxu qujere y ceOu. Y oba ciydaja,
JIMTMHO MajYMHCTBO HE 3aI0BOJbaBa APYIITBEHE HOPME, U 00a
myTa ce ’EHO THjeJIo onupe MajunHCTBy. C pyre cTpaHe, O Uc-
KycTBY TpynHohe JleHy cazHajeMo MHOTO Mame. [IpBy TpynHOhy
je oyiarasa u3 xeJsbe 1a Oye mTo ayTOHOMHHja | fa ce mpode-
cHOHAHO pa3Buja. Jlpyra je Ouna Hemrro nakmia. Jlok Tpeha, y
K0joj je Ouna TpyaHa ca HuaoBom hepkoM, mpesctaBiba y HEKY
PYKy Kpaj meHor 1 HuHoBOr oiHOCa, aii ¥ HEKy BpCTy mo0je-
ne Hax Jlunom. Mnak, onrajame 6¢0a je eKCTEH3UBHO OMHCAHO

23 Ferrante, E. (2014) The Story of the Lost Child, New York: Europa Editions,
Kindle edition, ch. 15.

24 Ferante, E. (2017) Prica o novom prezimenu, Beograd: Booka, str. 102.
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Ha TIpUMjepy Iere npBe npunosjenauniune hepke. OHa BpcTa
y’Kaca U MepIUIUpamba CBOT THjela caMo Kao U3BOpa XpaHe 3a
Jjelly, CTaJHU MPHUTUCAK yCJbell CAMOCTAHOT Ojrajama 0Oede
300T pojiHE Tojene paaa y 1oMahMHCTRY, TOTOBO Cy HCTOBjETHO
HCKYCTBO Kpo3 Koje mpostaze Onra® u Jleny.

VY uerBpTOM TOMY, 110 IIpBU nyT Jleny u Jluna roroso y ucro
BpUjeMe TOCTajy MajKe JjeBOjuria, Koje cy olje HazBaye Io
CBOjUM Majkama. M3Mely mux, U3 npunosjenadyninHe neperekx-
THBE, MOHOBO JIOJIA3U JI0 OHE BPCTE HEPABHOIPABHOCTH KaKBa
je nmocrojana u u3Mehy we u Jlune. Hynnuja je rotoBo casp-
IIeHa JIjeBOjYHIa, JIMjella U WHTENUTreHTHA. ToKa 1IeamHoCT
NOCTaje CyBuIlie BerKo ontepeheme 3a TeKCT U 3a MeljyomHoC
Jpyrapuiia, Tako Ja I0Na3 0 TPAarndkor oopra. Y TPEHYTKY
kaza Jluna pasroBapa ca Hunowm, npkehn y pykama meroBy u
Enenuny hepky, Heko je ykpao Hynuwujy. To je u3ryospena hepka
u3 HacnoBa. OBa BpcTa CypoBOCTH MpeMa JIMIMHOM JINKY YHHH
Ol }€ TParn4Ky JIMYHOCT. Ann u3ry0speHa hiepka ce Ha cTpyk-
TYPHOM HHBOY MOXXE JOBECTH Y BE3y U Ca HECTAIUM MajKkama,
nonyT Jlene. Majke koje HecTajy W Jjenia koja ce ryoe, u3He-
HaJ[HA MPEKHIaha MATPUIMHEPHOT HU3a, Y3IPMaBajy Mopeaak
y I[jeJI0CTH.

Haxo je npunosjenayniia Ta koja 3aBuau Jlnnm, Ha Kpajy poma-
Ha, (bCHA TIOPOIHUIa OapeM CII0Jba OCTaje IjeJIOBUTA, U HAjCITHY-
Huja je JleanHoj moponuny. JleHy je, kao 1 oHa, pa3Be/ieHa KeHa
yuje ycrjeiHe hepke, koje Cy HacTaBuiie y3 JIaHall eMaHIUIIa-
1Hje, He HU3 Ihera, )KMBE Y MHOCTPaHCTBY. Al Huje namna Ene-
HHUHE yCIIjelHe noponue 1 JIMIMHO caMOyKuamke OHO YHhMe
ce nmpuya 3a0kpyxkyje. Harporus, Ha camoM Kpajy, IpHIoBjeia-
YHIla Y MOMITAHCKOM CaHIy4eTy MPOHAIa3H JIyTKe KOje je Jaele-
HUjama paHHje BbeHa HajOOJba TpHUjaTesbHIla Oalliiia y MOAPYM.
Tume ce He 3aTBapa caMo Kpyr usMeljy \wux asuje, Beh Te ayT-
Ke, Kao MeTahope jkeHe, CUMOOIH3Y]jy KEHCKO-)KEHCKH OJHOC
YOIIIITE, KA0 CPESAUIIELH Ha KOJEM CC POMaH M 3aCHHBA.

Jleny u Jluna caxkuMajy UCKyCTBa IPETXOMHUX MPHUITOBjeAaunIa
u3 omyca Enene @epanTe, 110 pujeunma ayTopke:

»/KeHe y MOjUM MpHYaMa Cy exo MPaBuX JKeHa, Koje, Cy
300T CBOj€ MaTHke Wik 00POCHOCTH, YMHOTOME yTHIIAJIC
Ha MOjy MaliTy: MOja MajKa, Ipyrapuiia u3 JjeTUILCTBA,
MO3HaHHUIE YHje Tprye 3HaM. OONYHO KOMOMHY]EeM HhHU-
XOBa MCKYCTBa ca cBojuMa, u Jlemuja, Amanuja, Onra,
Jlena, Huna, Enena, Jleny cy poljeHe u3 Te MjeliaBuHe.
AnM exo Koju CTe€ BHM NPHMHJETHUIIM MOXKAA J0Ja3u U3

25 Ferrante, E. (2005) The Days of Abandonment, New York: Europa Editions,
kindle edition, ch. 24.
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oclMJIalMja YHyTap JIMKOBA Ha KOjUMa caM YBHjEK pa-
quna. Moje xeHe cy jake, o0pa3oBaHe, CaMOCBjeCHE U
CBjeCHE CBOjHX IIpaBa, CaMo, y UCTO BPHUjEeME Cy CKJIO-
HE HEOYCKMBAHUM CIIOMOBHMA, MoApejeHOCTHMA CBake
BpcTe, 3muM ocjehamuma. 1 ja cam takohe ocjeTmia oBe
ocumnanuje. JJoopo ux mo3Hajem, U TO yTH4ye Ha HaYUH
MOT TIucama.”

Mpexe KEHCKUX OJIHOCA Ce 3 POMaHa Y POMaH CBE BHIIIE yCIIO-
KIbaBajy, ILITO CE CAMO JEJHUM AMjEIOM MOXKE TYMaunTH BEJIH-
KUM 00MMOM TeTpajioruje. AJM OHO IITO je BaKHHjE 0J 00uMa
jecrte Jia, MAKO CE TE MPEXKE rPaje OKO jeTHOT JKEHCKO-KCHCKOT
OJIHOCA Y CPEUIITY MPHYE, OHE OCTAjy OTBOPEHE U MIOTCHITH]jal-
HO HeMajy rpaHuiie. Mako ce ciieHama IprKasa rpyra )eHCKUX
JIMKOBA jaCHO yOdYaBa HHUT KOja MOBE3yje TeHepallyje, Ta BpcTa
HUTU HUje caMo jeqHocMjepHa. CBakM J>KEHCKH JIMK je Kpo3
TEKCT MOBE3aH Ca MHOLITBOM JIPYTUX XCHCKHUX JIMKOBA. Yecto
Cy Te Be3e pOJIOMHCKE, MPHjaTeIbCKE UK CYCje/ICKE, a ayTOPKU-
HO CTaJHO MHCHCTHpame Ha HbUMa, Mako noxacjeha Ha wuxaum
3aruieTe, HOHaKo Beli Ha MOMEHTE UCYBHIIE ApaMaTuiHe Mpuye,
y CTBapu MMa JIOTHKY y CaMoj CTPYKTYPH OJHOCA U3Mel)y ®eH-
CKHUX JIMKOBA. 3ato je U Moryhe ycrocTaBUTH OJJHOCE M YOUUTH
CIIMYHOCTH M3Mely nmpunosjenayuia y pa3auduTUM pOMaHUMa,
u u3Mel)y KEeHCKUX JIMKOBA HE CaMO Y TeTpaJIoTHju, Beh 1 ocTa-
nuM pomanuma. ITocmarpajyhu u3 Tor yria, gocafamimbi QUK-
roHanuu caujer Enene ®depaHTe He caMo Ja je KOXEPEHTaH,
Beh je Ta KOXepEHTHOCT MUPEKTHO 3aCHOBAaHA HAa WCIHCHBALY
JKCHCKE TCHEaJIOTHje.
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Abstract

In the text, matrilineality reads as the core theme in the opus of Italian
novelist writing under the pseudonym of Elena Ferrante. In her first
novel, L’amore molesto (1992), she has introduced a mother-daughter
pair of characters: the daughter character has later developed into an ever
growing network of female relationships all the way to the latest book
of the so-called Neapolitan tetralogy. Interpretation is based on finding
key characteristics that determine relations inside the matrilineal chain
— like the daughter’s experiences in search of an ideal mother figure;
her recognition of the existence of female history and the need for its
reinterpretation so she can be liberated from the imposed patriarchal
frame; becoming a mother and a wife and redefining these roles most
often by deserting her family and/or her husband to live a life which is
not constricted only to the private sphere etc. Thus a parallel is drawn
between female characters not only within the text of the novel but also
in terms of the entire opus of Elena Ferrante.

Key words: matrilineality, networks of female relationships, domestic
life, women in academia, Elena Ferrante
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